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THE CULT QF EXPERIENCE: HAWTHORNE ANL MELVILLE.

’’Since the principles of realism presupposes a 
thoroughly secularised, relationship between the ego 
and experience,, Hwathorne and Melville could not pods- 
-ibly have apprehended it. Though not religious men 
themselves, they were nevertheless held in bondage 
by ancestral conscience and dogma, they were s^ill 
living in the afterglow of a religious faith that 
drove the ego, on its external side, to aggrandize 
itself by accumulating practical sanctions while 
sc oui* ging and inhibiting its intimate side. In H the 
absent or suppressed experinee reappears in the shape 
of Spectrel beings whose function is wo warn, repel 
andf fascinate. And the unutterable confusion that 
reigns in some of M’s narratives (Pierre, Mardi) .. 
is primarily due to his inability either to come to 
terms with experience or else wholly and finally to 
reject it.” Philip Rhav,’’The Cult Qf Experience”

repr. Zabel, Literary Opinion
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CHARACTERS IN HAWTHORNE ANL JxdilES
James, of Hawthorne: "They are all figures rather 
than characters - they are all pictures rather than 
persons. But if their reality is light ano vague, 
it is SUlficient, and it is in harmony with the low 
ιelief and dimness of outline 01 the objects that surr 
~ounα them".

xhis manner oi character—presentation, here noted 
by James particularly in reference to The H. Of The 
Seven Cables, is directly related to Haw t h o t ne’ 1≡Γ use 
of the fact or the object as moral symbol or type, 
(which James has just commented upon). It is in- 
-teresting to note the relative strengths of 
tjis manner of composition , as well as its 
relative limitation. Cf: Eliot’s remarks on
Ben Jonson in Selected Essays, ana L.C.Knights 
on Jonson in SGruIiny :'~no Ve in the Eliot passage 



the references io Frederick Moreau of TPràuca bion 
Senti entale. Cf: the use of Moreau by Edmund 
Wiison in his ^nnbiguity Of Jcimes, wnere Wilson 
uses Flaubert for contrnsτ rather thorn comparison, 
thereby stressing a fundamental difference between 
Hawthorne and Ja mes.

References: H. James, HciWthoi ne, Shock Of 
Recognition, P 511.

Eliot, Selected Essays, P15 2

E. Wi Is on, "Ambiguity Of Jcimes" 
TriyIe Ehinkers, P 101-2
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